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4

 O Godišnjoj nagradi Ateljea 61

medija kod nas i u svetu.



5

Regarding the Annual Award of Atelier 61
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Boško KARANO
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Boško KARANO

BOŠKO KARANOVIĆ, akademski slikar grafičar
1924 – 2009.

-

-

BOŠKO KARANOVIĆ, BA in Fine Arts, specialization in Painting and Graphic Arts 
1924 – 2009 

-

Atelier 61

 1960.   Veliki 
  1969.  1970. 
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Boško KARANO

 1972.  Odlikovan ordenom rada 

 

-

 1962.  1962.
 1962.  1963.

 1963.
 1963.  1963.

 1963. -
tnosti, Beograd   

  V jugoslovenska 
 

 1966.
 1967.

USA  1967.  1967. -
  

   
 -

  1969.
 1969.  1969.

 1969.  1969.
 1969.  

1972.  1977. -
  -

 
 

 
 

  1992.
 1993.

 1999.



1 0

Petrovaradin  1999.
 2001.

SPC Vojvodina, Novi Sad  2003. -
 2006.

 2009.
 2011. -

Anastas, Beograd  2011. -
 2012.

 2012.

      

-
»večito inspi-

risan snagom tradicije sagledane u analizi klasike, a s izrazitom težnjom da se dosegne uzorno kao princip«. 

-

-

-

-

Boško KARANO
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-

-

-

-
-

-

-

-

-

-

Boško KARANO
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Atelier 61

-
‘constantly inspired by the power of tradition 

as seen in the analysis of the classic, with ever longing desire to achieve the model as a principle’ as once 

-

-

-

Atelier 61 ever since 

-
-

Boško KARANO
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Atelier 61

-

-
-

-

-

Atelier 61

-
-

Boško KARANO
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Boško KARANO
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Boško KARANO

Private collection

Privatna kolekcija



1 6

Boško KARANO
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Boško KARANO
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Nadežda NO
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Nadežda NO

-

-

-

Atelier 61. 

 1963.  1970.
Majskog salona, Beograd  1971.  1970. -
PUS-a, Beograd  1971.  1971. Nagrada APU 

 1973.
  -

  1979. -
 1979.  

  -
  1990. Nagrada 

 2000.
 2002.

 1961.  1970. Slikani tkani tekstil, Beograd  1974.
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Nadežda NO

  1979. Nadežda No-
  

  
 -

 
 2001. -

 1960.  1961.
 1966.    

Modni susreti, Beograd   1970. -
 1971.

 1971.  1973. 
 1973.  

 1976.  1977.
-

lanka, Niš  1977.  -
   Jugoslo-
 1979.  1979.

 1979.   Primenjena umetnost Jugo-
slavije, Koreja, Mongoloija   -

 
   Savremena 

   
   Aktuelni trenutak 

 1992. -
 2000.

 2001. -
na, Novi Sad  2003.

 2004. -
ske, Novi Sad, 2004.  2009.

 2010.
 2010.
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Nadežda NO

 2011. -
 2012.

-
-

-

-

-

-

-

-
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Nadežda NO

-

“...Nada Novičić svojom izgrađenom stvaralačkom ličnošću, svojim pogledom na život i umetnost i svojim 
apartnim, delikatnim ukusom i rafinmanom (što priliče pravoj duhovnoj otmenosti), celovitim, dakle, svojim 
habitusom, shvata umetnost kao odbranu od haosa i destrukcije, kao ljudsku “Anti sudbinu” (Andre Malro)”. 

K. Vasiljković: “Nadežda Novičić - Tapiserije”, Katalog u povodu 25 godina rada, Pančevo, 1989.

-
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Nadežda NO

-

-

‘…Nada Novičić with her developed creative personality and specific view of life and art and her distinc-
tive, delicate and refined taste (suited for true spiritual refinement), with her whole way of life and under-
standing of art as a barrier from chaos and destruction, as human ‘Anti-destiny (Andre Malro).’ 

K. Vasiljković: ‘ Nadežda Novičić – Tapestry’, Catalogue for 25 years of work, Pančevo, 1989
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kudelja, drvo, sisal, metal, 

autorski rad

autorski rad

Nadežda NO
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autorski rad

Nadežda NO

autorski rad
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Nadežda NO

kudelja, sisal, drvo, metal, 

autorski rad



2 9

autorski rad

kudelja, sisal, metal, drvo, 

autorski rad

Nadežda NO
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Nadežda NO

kudelja, sisal, drvo, 

autorski rad
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autorski rad

Nadežda NO
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autorski rad

kudelja, sisal, drvo, 

autorski rad

Nadežda NO
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autorski rad

autorski rad

Nadežda NO
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Branislav SUBO
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Branislav SUBO

1926 – 2004.

-

-

-

-

1926 - 2004
-

-

-
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Branislav SUBO

-

 1947.  1947. 

-
goslavije 

-
celjom  1970.  1972. Prva nagrada 

 1972. Povelja 
 1972. 

salona, Beograd  1973. -
 1977.

   1979. Prva nagrada na konkursu 
-

ograd  1993.
 2001.

   
Sarajevo  Salon Mu-

centra, Beograd 
-

rija Doma JNA, Beograd 

 1967. 
 

 1971. Majski salon, Beograd -
ograd  1972. Majski salon, Beograd  1973. Majski salon, Beograd  
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Branislav SUBO

 1974. Majski salon, Beograd 
Prag, Varšava  1976. Majski salon, 
Beograd  1999.

 2001
SPC Vojvodina, Novi Sad  2003. -

 2004.
 2010. -

 2012.
Petrovaradin 

Mirjana Teofanović: Otkuda tapiserija u tvom stvaralačkom opusu? Ti si slikar. Zašto tapiserija? 

-
-

M.T: Šta je u tom, neposrednom susretu sa tim remek-delima bilo presudno da se opredeliš i za stvaralaš-
tvo u tapiseriji?

-
-

M.T: Da li si, istovremeno, već tada razmišljao i o izvođenju u materijalu tih prvih skica?
-

M.T: Kakav je bio tvoj utisak, jesi li bio zadovoljan kada si ugledao te svoje prve tapisetrije? 

-
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Branislav SUBO

sam 

M.T: Tapiserije iz ‘70, ‘72. u tvom stvaralaštvu one donose jedan novi koncept koji se bazirao na netradi-
cionalnom izvođenju tapiserije, prvenstveno u pogledu primenjenog materijala. 

M.T: Posle niza izvedenih tapiserija u ovom neuobičajenom materijalu ti se ponovo vraćaš više tradicio-
nalnom, svom pređašnjem načinu rada.

-
 

M.T: Za tapiseriju “Kompozicija 733” dobio si Glavnu nagradu na Oktobarskom Salonu 1973. godine. 
Ali i poziv da kreiraš tapiserije za enterijer restorana “Dunavski cvet”, predstavlja predstavljao je još jedno 
istinsko priznanje i uspeh u tvom stvaralaštvu u tapiseriji.

i ostvarenja dela. 

M.T: Za tebe kao stvaraoca to je verovatno bio poseban izazov. 

-
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Branislav SUBO

-

M.T: Kada je tvoja tapiserija ogromnih dimenzija bila postavljena u prostoru restorana 

na skicama. 

M.T: Kako bi ti definisao značenje tapiserije?

-

-

-

odnosno, da je integralni deo enterijera.
-

Mirjana Teofanović: How come you chose tapestry design in your creative opus? You are a painter. Why 
tapestry design?

M.T: What was it, in particular, about that direct encounter that made you choose tapestry design as your 
own expression?
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Branislav SUBO

M.T: Have you had any thoughts at that time about the material in which to realize those first sketches?

-

M. T: What was your first impression, and were you satisfied when you first saw your tapestries?

M. T: Tapestries from 1970 and 1972 bring a new concept in your creative work, which is based on a non-
traditional making of tapestry, primarily, in terms of materials applied.

-

M. T: After a series of tapestries presented in this unusual material you go back to the more traditional 
type of your earlier work.

-

-
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Branislav SUBO

M.T: For the tapestry ‘The Composition 733’ you received the main Award at October Salon in 1973. 
And also an invitation to create tapestries for the restaurant ‘The Flower of the Danube’, which presented 
another true recognition and success in your work at tapestry design.

M. T: So for you as a creator it must have been quite a challenge.

M. T: When your tapestry of formidable size was placed in the restaurant ’The Flower of the Danube’, you 
must have been pleased time and time again?

-

M. T: How would you define the meaning of the tapestry?
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Branislav SUBO

.
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isecana tkanina, 

Branislav SUBO



4 5

Branislav SUBO
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Branislav SUBO
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isecana tkanina, 

vuna, 

Branislav SUBO
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vuna, 

Branislav SUBO
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vuna, 

vuna, 

Branislav SUBO
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Mateja RO
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Mateja RO

-

-

-

-

-

-

-

 1961.
 1961.  

1962.  1963. -
 1967.  Beograd, Na-
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Mateja RO

 1969. 
 1973. -

 1974. Beograd, Nagrada 
 1974. 

 
 1976. -

kom salonu  1979.
-

nosti Kosova  i 1990.
 1997.

 Beograd, 

 2002.

 2003.

 1962. -
 1963. 

 1963. 
 1967.  

 1969.
 1969.  1971.

umetnosti  1972.  1972. -
 1972.  

1972.  1973.  1973. 
 1974.

umetnosti  1974.  1974.  1974. 
 Bijenale indu-

 
 1976. Majski salon, Paviljon Cvijete 

 1976. 
 1976.  1977.
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Mateja RO

 Beograd, Hala 
-

rija, Beograd  1979. -
 1979. Savremena 

 1979.
-

ka Kosova, Priština 

 Umetnici Kosova u Novom Sadu, Novi Sad 
 1991.

 1992.  1994. -

 1999.
 2001.

SPC Vojvodina  2004.  2010. 

 2012. -
 2012.

-

-

ovog medija.

“Kada god je našem čoveku bilo teško ili se pak radovao, on je to svoje ras-
položenje poveravao tkanini, ona je bila zastava njegove duše, njegove moći i neuništivosti njegove mašte, 
bola, herojstva i pobeda”.
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Mateja RO

-
-

-
ljiv i uvek aktuelan.

-
“...tvoji snovi treba da niču iz 

tog starog, arhaičnog tla...” -
-

-

-

-

-

-

-



5 6

Mateja RO

-

‘Whenever one felt difficult or rejoiced, he would confide oneself 
into the fabric, it was the banner of one’s soul, the power, the indestructibility of the imagination, pain, he-
roism and victory’.

-

‘ your dreams should sprout 
from the old archaic soil’

-

-
-
-
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Mateja RO
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Mateja RO

Private collection

Privatna kolekcija
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Mateja RO
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Mateja RO

Sava centar, Beograd
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Mateja RO





6 3

Nada
 POZNAN D
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Nada POZNAN D

-

-
-

-
-

-

Atelier 61 -

rd

-
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Nada POZNAN D

 1974. -  1976. - Otk-
 1976. - 

 1977. -  
1996. -  2003. -

 1971.  1974.
 1976.  1977.

Novi Sad  1977.  1990. “ -
 1993.  2002.  2004.

 2004.

 1971.  1972.
 1974.  1974.

  Mali likovni salon, Novi Sad  1977. -
grad  1977. Skenderija, Sarajevo  1977.  1977. -
je  

    Mala galerija, 
Zrenjanin    

  
 -

 
  

umetnosti, Beograd  
  

 -
  

  1990.
 1991.

  1992.
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Nada POZNAN D

 1993.
 1994.  

1994.  Novi Sad   
 1996. , Novi Sad  1996. 

 1996. 
 1997.  1997.

 1997.  1997. -
 

  
 1999.

 2001. 1. 
 2002. 

 2004.
 2003. 

 2003. -
   2003 

Rumunija  2004.
 2004.  2004.

 
 2006. -

 2007.
 2007.

sajma, Novi Sad  2009. -
 2010.

 2010. -
 2010. -

 2010.
 2010.

Novi Sad  2011.
-

 2012.

Novi Sad -
PUDS-a, Beograd  -
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Nada POZNAN D

rovaradin 

-

-

-

-

-

-

-

-



6 8

Nada POZNAN D

-

-

“Tapiserija je za mene večni izvor istraživanja i što više radim, sve više vidim koliko je 
neotkrivenog i neurađenog… Dokle god budem mogla, verujem da ću preplitati osnovu i potku.”

“Ugled izuzetnog tapiseriste Nada Poznanović Adžić je stekla višedecenijskom stvaralačkom dosledno-
šću, kontinuitetom u kojem je večito dominiralo htenje da se ostvari autohtono tkano delo, da se u okviru te 
autentičnosti iznađu nove I drugačije mogućnosti, da se tradicionalnoj zidnoj tapiseriji omogući dejstvo u 
prostoru, konačno, da se tapiserijom izraze brojne metaforičke I poetske poruke.”

Sava Stepanov, katalog izlozbe Nade Poznanović Adžić i Dragoljuba Adžića,
Galerija “Čedomir Krstić”, Pirot, 2002.

“Tapiserije Nade Poznanović Adžić predstavljaju ubedljivo realizovane tkane objekte koje njenom, bez-
malo tridesetogodišnjem stvaralačkom kontinuitetu daje karakter markantne izdvojenosti, radikalno dru-
gačijih programskih, plastičkih i sadrzinskih vrednosti. To se pre svega odnosi na kreativnu istrajnost u preis-
pitivanju univerzalnih problema kretanja, prostora, prostornosti, prodora u nestatički svet tapiserije.”

Miloš Arsić, “Atelje 61 – tapiserije”, Novi Sad, 2001.

-
-
-
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Nada POZNAN D

-

-

-

-
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Nada POZNAN D

-
-

‘Tapestry has always been a perpetual source of research and the more I work 
the more I see how much of it is undiscovered and unfinished… For as long as I can, I believe, I will interlace 
warp and weft.’

‘The reputation of an extraordinary tapestry artist Nada Poznanović Adžić has acquired, with the several 
decades of creative work and the consistency and continuity in which the desire to create an autochthonous 
woven work, and to uncover within that authenticity new and different options, for the traditional tapestry and 
enable its effect in space, and to finally express numerous metaphoric and poetic messages with tapestry.’ 

 

‘The tapestry of Nada Poznanović Adžić represents truly realized woven elements in almost thirty years 
of creative continuity and give her creativity the character of imposing distinction, radically different pro-
gramme, plastic and content values. This primarily refers to creative persistence in questioning the univer-
sal problems of motion, space, open space, an invasion into a non-static world of tapestry.’
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Nada POZNAN D
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Nada POZNAN D
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Nada POZNAN D
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Nada POZNAN D

autorski rad, Privatna kolekcija autora

autorski rad, Privatna kolekcija autora
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Nada POZNAN D

autorski rad, Privatna kolekcija autora

autorski rad, Privatna kolekcija autora
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Nada POZNAN D

autorski rad, Privatna kolekcija autora





8 1

Milica MRĐA KECMAN
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Milica MRĐA KECMAN

-
-

-
-

-

-

-

Atelier 61
Atelier 61 -

 
umetnosti, Akademija umetnosti u Novom Sadu 
salonu  -
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Milica MRĐA KECMAN

 

  Kar-
 1997. Novi Sad, 

akvareal Jugoslavije  2003.
 2004.

  Crteži, Novi Sad, Akademija umetnosti  -
   

 
Niš, Salon 77   Per-

 
 1990.  

1992. -
 1992.  Novi Sad, 

 1996. 
 1997. 

  
2000.  

  
 -

  
 

  Mladi likovni umetnici Vojvodine, Mestna galerija, 
  

  Pogled na osamdesete, Skenderija, Saraje-
vo   

 
  -
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Milica MRĐA KECMAN

 
  -

  
 

 
 

  -
   

 1990.
 1991.  1992. 

 1992. 
 1993.

umetnosti, Novi Sad  1994.
na moru  
Most, Novi Sad   1996.

 1997.  1997.
 1997.

 1997. -
 

 2001.
Sad  2003. -
trovaradin  2003.  2004.

 2004.
 

 2006. -
varadin  2010

 2010. 
 2011.

-
 2012.

 2012.

-
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Milica MRĐA KECMAN

-

-
sugestivno potencirajući “žensku politiku 

tela” i “...arbitrarnu politiku simulacije modusa prikazivanja ženske seksualnosti...” (Miško Šuvaković”) što 
-

-

-

-

-

-

-

-

-
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Milica MRĐA KECMAN

-

-

‘the politics of female body’ and 
arbitrary politics of simulating the mode of presenting female sexuality’ (Miško Suvaković)

-
-

-

-
-

-
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Milica MRĐA KECMAN

-
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Milica MRĐA KECMAN
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Milica MRĐA KECMAN
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Milica MRĐA KECMAN

320 cm²

320 cm²
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Milica MRĐA KECMAN
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Stevan Č
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Stevan Č

-

-

-
-

-

-

-

-
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Stevan Č

 1967.  1969. -
nia, USA  1974.  -

 
 

 
 

  
 1992.

 1993. -
 1993.

istaknutog umetnika  -

 1966.  1969.
 1972.  -
 -

si   
    

  
1990.  1994.

 2006. , -

 1966.   Primenjena umetnost 
 1969.  1973.

 1974
  

1976.  1977   
 1979. Kosovski stvaraoci koji stvaraju van Kosova, Priština 

  
  Diset Program, 

Beograd   
Noreveška   1990.
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Stevan Č

Jugodrva, Sarajevo  1990.  1992  1997. 
 2001.

 
 2001.  2003. -

 2003.
 2010.
 2012.

 -

-

 
 

-
-

-
-

-

-
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Stevan Č

-
-

-
-

-

-

-

-
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Stevan Č

-

-

-

-

suggest almost acoustic values.

-
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BUJANJE, 1983.
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Beograd   
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 2006.

 1977.  1977.   Otvore-
 1979.   

Dom kulture, Aleksinac   
Rassmussen, Berlin    

 -
 

Piran   
   1990.

 1990.  1991. 
 1992.

 1997.   
 1999.  2000. -

-
 2001. 
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Milanovac  2003.  2004. -

 2007.  2007.
centra Novosadskog sajma, Novi Sad  
Milanovac  2009.

 2010.

 2011. -
 

2012.
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autorski rad
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autorski rad



1 1 5

autorski rad

autorski rad
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autorski rad

N

autorski rad

autorski rad
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autorski rad

N

ZAKOPČANA, 2007.

autorski rad

autorski rad
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autorski rad
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autorski rad

BOJA PESKA, 2009.

autorski rad
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Nada MAN
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Nada MAN

-

-

-

  
 2009.

 2011.

   
  1. ju-

 1990.
in Dortmund, Dortmund  1991.

 1991.  
1992.  1996. -

 1997. -
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Nada MAN

Sad   1999.
 

2001.   2002.
 2003. 50 godina umet-

 2003. -
  2003.

2004.
 

 
-

 2010.

 2010. -

-
rija Anastas, Beograd  2011.

 2012.
 2012.

-

-

-
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Nada MAN

-

-

-

-

-

-

„...Klasična zidna tapiserija (iako su nove tehnike, materijali, pravci, oblici i prostori vrlo izazovni) za mene 
ostaje večita, još uvek duboko inspirativna i bogata oblast. 

Pejzaž kao početna priča sa svim svojim značajem, prostorom, planovima, formama, osećanjima i atmos-
ferom je predmet mojih radova. Mogućnosti stilizacije i transpozicije, korišćenje površine, linije, boje, razli-
čitog prediva, prilagođene izrazu i tehnikama tkanja, su beskrajne, a za mene najvažnije. 

Slaganje potke na potku, praćenje početne ideje i neprestano dodavanje, menjanje i pokušaj da zabele-
žim osećanja, duh i dah stvarnog ili zamišljenog prostora zapravo je blagodet rada za razbojem. 

Neizvesnost, vreme, muka i lepota iščekivanog trenutka kada se završi, skine i sagleda nova tapiserija je 
uvek iznenađenje: naslućeno, željeno, potvrđeno ili „...moglo je bolje...“, „...trebalo je ovako ili onako...“, i to 
me tera pred nove osnove, sa željom da ću doseći onakve tapiserije kakve mi se vrzmaju po glavi...“ 
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Nada MAN

-

-
-

-

-
-

‘…Classic wall tapestry (although the technique is new, the materials, the direction, shapes, forms and 
challenging spaces) for me remains as everlasting, deeply inspiring and fruitful area.

Landscape as a starting point in the story with its meaning, space, plan, forms, feelings and atmosphere, is 



1 2 6

Nada MAN

the subject of my work. The possibilities of stylization and transposition, and the use of the surface, the line, 
the color, the different types of yarn, adjusted to the expression and techniques of weaving, are endless, and 
for me the most important.

Putting the weft on weft, following the initial idea, and the constant adding, changing and the attempt 
to record the feeling, the spirit, and the breath of real or imaginary space is in fact a blessing in working 
on a loom.

The uncertainty, the time, the heartache and the beauty of long-awaited moment when it is finished, 
taken down and the new tapestry seen, is always a surprise: presumed, desired or confirmed ... or ‘it could 
have been better’… ‘I should have done it this way or that way’ and it forces me to new wefts, with the desire 
to reach the tapestry design that is going around my head…’
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autorski rad, Privatna kolekcija autora

Nada MAN

autorski rad, Privatna kolekcija autora
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Nada MAN

autorski rad, Privatna kolekcija autora
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Nada MAN

autorski rad, Privatna kolekcija autora

autorski rad, Privatna kolekcija autora
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Nada MAN
PRASKOZORJE, 2007.

autorski rad, Privatna kolekcija autora
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Nada MAN

autorski rad, Privatna kolekcija autora

autorski rad, Privatna kolekcija autora
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Nada MAN

autorski rad, Privatna kolekcija autora

autorski rad, Privatna kolekcija autora
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NJAC
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NJAC

-

-

  -
PUDS-a   2010. 

  -
stva i metalurgije  1990.  1991. 

 2001.  1992.
 2007. -

 2011.
autora  2012.
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NJAC

u Beogradu 
  

  - Predstavnik 
 2000. -

 2002. 

 2010.
-
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“…Prateći svoj umetnički kredo, biram kompleksniji put stvaralačkog čina da prema likovnom predlošku 
stvaram strukturu uz pomoć tankih vunenih niti, gradeći ravnu površinu finim minucioznim preplitanjem 
u klečanoj tehnici. Na taj način stvaram raster različitih valerskih vrednosti, grafičkim principom dobija-
jući iluziju volumena, prateći figurativnu formu svojih likovnih rešenja. Moj sledeći izbor bio je izvođenje 
tapiserija isključivo prirodno bojenom vunom, sa minimalnim kolorističkim akcentima. Do svih potrebnih 
valerskih vrednosti vune dolazim kroz proces pripreme njenim vlačanjem i upredanjem… Zadnjih godina 
posvećena sam tehničko- istraživačkom činu u iznalaženju novih izvođačkih mogućnosti. Na svojim posled-
njim tapiserijama pošlo mi je za rukom da u sistemu klasičnog tkanja, klečanom tehnikom, po principu pi-
rotskog ćilima, izvedem tapiserije koje su dvostrane, nemaju naličje, a u toku tkanja pojam vertikalnog reza, 
rešme, iskoristim kao novu osmišljenu komponentu i plasiram je kao granicu u građi površina sa mozaičkom 
strukturom. Na taj način zbog svoje dvostranosti i rešmi tapiserija dobija mogućnost i izmeštanja u prostor 
tako da postaje njegov integralni deo i čini dekorativni transparentni pano…” 

-
-

vremena davne velike umetnosti. 
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‘…Following my artistic creed, I choose a more complex path of creative act to create structure with 
the help of thin woolen threads, building a smooth surface with fine miniature interweaving in plain tech-
nique according to the art template. In such a way I create a raster like pattern of different color gradation 
values, and using a graphic principle I get the illusion of volume, following the forms of figures of my visual 
solutions. My next choice was making tapestries and using solely naturally colored wool, with minimal co-
loristic accents. To get all the necessary color gradation values of wool I go through a process of preparing 
it by carding and hand spinning… These last few years I have dedicated myself to technological research in 
finding new performing possibilities. In my last tapestries I have managed to complete tapestries, in plain 
technique, in the principle of the making of Pirot kilim, as two-sided, no back, and during the weaving, to 
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use reshma (a vertical slits in tapestry) as a newly designed component and place it as a border in compo-
sing surfaces with mosaic structure. In such a way because of its two-sidedness and reshmas the tapestry 
gets the opportunity to be displaced in space in a way to become its integral part and makes a decorative 
transparent panel…’

-
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